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G 7 OOMINANT 7 A2Peaa105 MeLOOIC SOLOING (rs. 1)

In the first 4 bars | am ‘leaning’ on the 2 ‘BLUE’ notes associated with
the key of G: the flat 7, F natural and the flat 3, B flat. | start with the
flat 3rd ‘blue’ note resolving to a chord tone, the natural 3rd as is
common practice. | am ending my phrase on the flat 7 to
emphasize the funky sound.

3
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In the idea below | am using an approach note to a chord tone. The chord
> tone | am highlighting is D natural, or the 5th because of its strength. The
approach note is D flat and makes an excellent moving and attention
getting lick. Of course there is a healthy dose of the flat 7, F natural to

v preserve the dominant 7 chord sound.
» 3 3 3 3 N
_fh_:‘ | I ‘/ 11 I| | & & 1 1 ‘/ 1 I| 1 :
S ~ N 7
K 70
*~ 4 55 | 4 5 4 5 =4 55 "~ 45" 4 5 .
Page 2, bar one: 7 Page 2, bar eight:
Here, | am ‘popping’ an octave and Again, | am ‘leaning’ on or
for muscal effect coming to rest on ‘milking’ the B flat to B natural
the funky flat 7, F natural. To finish, move all the while bringing

out the flat 7 tension, also
known as a ‘blue’ note.

| used the D flat to D natural trick
only one octave lower.
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